A Soprano Who Auditions for Everything

PART 1

Let the Bright Seraphim, from Samson					G.F. Handel
										(1685-1759)
Handel drafted Samson while writing the Messiah—talk about a multi-tasker. This aria is sung by an anonymous Israelite woman as she summons the celestial hosts of cherubim and seraphim to hail the dead hero after his sacrifice to save the Israelites from the Philistines.

Vola intanto l'ora insonne, from Amelia al ballo				G.C. Menotti
										(1911-2007)
Amelia is a wealthy young socialite complaining to the gods that they are making her life so difficult when all she wants is to go to the ball. What is actually complicating the matter is that her jealous husband has discovered she is having an affair with the upstairs neighbor. In the end, the husband is taken to the hospital, the neighbor is arrested, and Amelia is escorted to the ball by the chief of police.

Ah, non giunge, from La sonnambula					V. Bellini
										(1801-1835)
Amina, a Swiss maiden in the early 19th century, has been accused of infidelity. But it turns out she has actually been sleepwalking, terrifying the village as a supposed phantom. When this is discovered, she is awoken in front of her unbelieving fiancé and and expresses her joy at being reunited with him. Recent productions, however, have staged it so that she does not take him back.

Beyond All Price, from The Scarlet Letter					L. Laitman
										(b.1955)
In 17th century Massachussetts, Hester Prynne has been imprisoned for adultery while her child's father, Reverend Dimmesdale, remains silent. She knows that her life and the life of her infant daughter, Pearl, is going to be one of constant condemnation from all around her. But she vows to do everything in her power to provide her child with love and the best possible life she can give to her.

5 MINUTE BREAK


PART 2

It’s Me, O Lord								arr. B.J. King
										(1928-1994)
Betty Jackson King wrote this arrangement of this well-known spiritual. First printed in 1916 in “National Jubilee Melodies", this text is not just about personal reliance upon the grace of God--in African sensibility “me"= “we", reflecting how individuals are responsible for the whole community. 

Goodnight Moon								Eric Whitacre
										(b. 1970)
Margaret Wise Brown's “Goodnight Moon" has been a part of millions of childhoods ever since the 1950s. The equally-iconic illustrations came about because the illustrator could draw rabbits better than he drew people. American composer Eric Whitacre began to hear musical fragments as he read this classic children's book to his young son. I was also one of those children who grew up loving this book.

Les oiseaux dans la charmille, from Les contes d’Hoffmann		J. Offenbach
										(1819-1880)
In Offenbach's renowned operetta, the poet, Hoffmann, is recounting the stories of his three great loves and how they all broke his heart. The first one is Olympia, a singing mechanical doll. Hoffmann is led to believe that she is real, even though her creator has to keep winding her up.

INTERMISSION (10 minutes)

PART 3


Verdi										A. Gerle
A very emotionally-jaded young woman goes on a date with a man she met online. She questions everything about him and the date he is bringing her on. But when she experiences the live performance of Verdi's Requiem at Lincoln Center, it awakens her to another world that she never knew existed. 

This Bird Can Sing, from PetPourri						D.W. La Puma
										Andrea Dodds
This musical comedy revue combines a number of song-stories about people and their pets. In this song, an aspiring teacher is determined to teach her bird, by any means necessary, to sing.

5 MINUTE BREAK

PART 4

My Mother is a Singer, from Sycamore Trees				R.I. Gordon
										(b. 1956)
“Sycamore Trees" tells the story of the composer's family moving from the Bronx to Long Island in the second half of the 20th century. His mother, Eve, has made many sacrifices for her family. This song reflects his compassion for her and her unfulfilled dreams. 

Everything and More, from Twisted: The Untold Story of a		A.J. Holmes
Royal Vizier									K. McMahon

This musical is a parody version of the beloved Disney classic. See if you can tell which princess is being reimagined.

Children of the Wind, from Rags						S. Schwartz
										C. Strouse 
Rebecca, a young Jewish woman, has just immigrated to America from Russia at the turn of the century with her young son, David. The struggles of her journey are a reminder of what immigrants and refugees still endure today. 

Hello! Oh Margaret, it’s you, from The Telephone				G.C. Menotti
										(1911-2007)
Lucy is trying to patiently deal with her friend, Margaret, over the phone. If you've ever had an interminable phone call that you just don't know how to politely end, you will relate to this aria.

I would like to thank Lower Brandywine Presbyterian Church for inviting me to perform this recital and Dr. Donna Beech for being such a caring and masterful accompanist.
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